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Performance Notes

Intention

The score consists of a number of ‘passages, each of which must be performed with the intention that no string will sound, but with a palpable
risk that they will. Most passages feature performance directions that refer to a sounding result. Performers should consider these to be
imaginary goals that inform particular gestural, physiological and psychological approaches to the material. If string(s) do actuate in spite of
the performer’s intentions, this should be considered a valid product of circumstance as opposed to a mistake. While | anticipate that the
phenomenological fabric of a good performance will highlight touch as a performer-instrument interface loaded with historical import and,
as a consequence, a degree of struggle with unsympathetic materials, | also expect that a certain amount of theatricality will be unavoidable.
Performers should not give this aspect more than its due. A focused if not slightly understated attempt to grapple with the material at hand is
far preferable to a dramatic representation that would see the central concerns of the piece rendered behind a superficial display of struggle
in the more general sense.

Structure

The piece consists of 9 sections, each containing a varying number of passages. Each section must be played in the order it appears, but the
passages contained within them may be played in any order, and may be repeated any number of times. Each passage inside a section must
have been played at least once before the performer can move to the next section. While most passages are a system in length, additional
systems belonging to the same passage are indented. Passages always end with a pause.

Performers are encouraged to take a playful approach to repetition.
Notation

The force with which a performer should press the key pertaining to a particular note is indicated by the shade of the notehead in question.
At its lightest (light grey), the key should be depressed with such little force that there is almost no risk of the string actuating. At its darkest
(black), the key should be depressed with enough force that it is more likely (but by no means certain) that the string will actuate.

Lightest Heaviest

Pauses should be more or less the length of a deep breath.
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III Dispersed events gathering into packs.
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IV Melodic gestures and phrases with ‘unwelcome’ interruptions.
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VI Jerky and crooked movements abruptly breaking into flowing gestures
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VII Smudged pointillism.
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VIII Strained little melodies.
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