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per[nrmam:e noltes
GENERAL

Timing

The piece has been written with a spatialised notation
designed to emphasise proportions within and between
gestures without necessarily demanding exactitude. While
tick marks outline seconds for reference, the use of a
stopwatch or other time keeping device is unnecessary.
Where co-ordination across instruments is more important, |
have given dotted cue lines.

Along with the timed material, there are 5 interventions
where time is suspended throughout the piece. These are
marked with breaks in the timeline like so:

| |

Accidentals

Intervention &

Notes without an accidental are natural, although the natu-
ral symbol is sometimes used as a cautionary. The standard
quarter-tone accidentals are used throughout, but no par-
ticular care should be taken to ensure perfect tuning, and
in some cases (particularly on the bass clarinet) this is not
possible in any case.

BASS CLARINET

The bass clarinet uses a small nhumber of special symbols
as follows.

Percussive consonants and aeolian sounds:

Air stream width (from narrow to wide)

BANRRRN
N mp

Interruptive consonant sounds in boxes

Spectral multiphonic sweeps:

tr.

Rapid rearticulations

L x\ -

Fundemental pitch

Rough direction of sweep

Slap tongue:
+

AN

Open slap-tongue

Teeth-on-reed: Key-click textures:

X
Normal slap-tongue #\

Generally quite dense, fluid and moist
but following the rough density of the

accompanying graphic.



VIOLIN

The violin uses a small humber of special symbols as follows:

r——

i®

Harmonic touch - Diamonds indicate harmonic finger pressure, and
transitions between normal and harmonic finger pressure,
regardless of whether or not the stopped note is coincidental with
a harmonic node. Fully stopped notes are represented with a black
diamond, while harmonic pressure is indicated with a white
diamond. Sometimes, touch gradually lightens or returns to normal
over the course of an entire phrase. The following attack
immediately cancels the direction if there is no diamond on the
stem, or transitional arrow running through it.

MSP MSP
C >
ST Sp

Circular bowing. Make circles according to the upper and lower
bounds given (.e.g. between where you would normally play MSP

and where you would normally play ST in the example on the left.

:EIM
Spiccato - Rapid, spiccato-style rearticulations, almost always
coincidental with glissandi.

_— ]

Overpressure - Overpressure is indicated by a malformed beam
which also shows the general envelope it should take.

Damping - Harmonic touch while avoiding harmonic nodes - play
molto sul pont.

PERCUSSION

The percussion staves largely represent the physical location of
playing, so that the graphics show movement along the surface of
the instrument, or else striking in a particular place.

, (scrape)
/ d A 3 A —_—

Lr.
/ Hit cymbal lightly

X/*/.‘ ¢ &

Cymbal scrape

Hit hard close to or at the centre Slap brush

. Strike / hit surface. Size of circle indicative of force.

L Slap brush forcefully against skin.

= Friction gestures, where thickness represents downforce
\ (e.g. for superball, cymbal scrapes, etc).

Special cases

There are two special cases for percussion instruments.

QRN ¢

For ‘Junk, improvisatory sounds should be made with
junk (e.g. cardboard, paper, etc) gathered on a small
table. This can be ripped scrunched or otherwise
manipulated. This is represented using square boxes
filled with abstract splotches, representing a rough
indication of texture and density.




PERCUSSION (CONTINUED)

Downbow Upbow
Bow downforce \

N
S T .
NN\ N\

Much of the thunder-sheet material involves the use of a bow in one
hand, and various degrees of muting by grasping the surface of the
thunder-sheet along the top edge with the other. The notation uses filled
circles to represent total muting, white circles to represent totally
inhabited vibration, and gradients to represent in-between states.
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We can speak of paths taken,

Where humanity stubbornly persists,

Which enlightens us insofar as it vansihes for us,
Which is truth insofar as it dissapears

B.Cl —
% 1 #J
— — until cymbal dissapates -
|
’l’)
“ pp
C!mh. n ‘
L.r. Lr.

Violin

|
afa|

-
il
.l
K¢
A
o

=

until cymbal dissapates



—

b4

B.CL

Mx&%:

mf

l.r.

ST

I

mf

b
’

+A
ht g

~ |

J#%:
J

Violin



45

LN

—

mf
mf

pp

1]
h 1

B.Cl



Lo | | | | | | |

107 108 109
B.Cl vib. vib.
o ‘o
|
1]
4 pp ——————mf pp——mf pp
Cymb.

S/ 2 . 2

Violin
L
& > >
b ¥ 4 » "N
| i i ; i :
o — i i M
/
]

pp mf pp———— mf—pp



meb.

Tom

Violin

= Vib. VA AVIA AN vib. WAV vib. p N
z .
— — o . colat
i . o o o
I mp—=—fff mp——— fff mp < fff mp< fff
P L.r.
v. o o o
S/ ® ® ® ®
0)
) p— p—
"lq f i ; I ; $
- ___r [ [
mp ———fff mp ——fff mp<fff mp <<fff

(no pause)



48

Y
—_
N
p—
—_
w

B.CI
- I Dﬁm W‘ —
: ﬁ 4 ‘o #j@#
- 1 p————ff mf ———ff———mp
Ll n
&7/ o | = -
Tom | ; (no pause)
1 = e
Bass drum

w/ stick
V/vff\ /

Violin} _
!/\fv\/\/\/\
X X ¢ VAVIV -
| N N e Ne Nebe
1] < R
1 92 92 N Ne Nehe
/ x x x ecececece
fff mf mf——ff mp ——



14 115 e
B.Cl
m jﬁrﬁr . Busy, low, undulant, - j f— p—
s 8, igid o
i # +S i \ 'q.o
4 fo E
p . . mp D G - 000 ooe
(or similar) —
Cymb.}
I.r./ ‘I.r.
Q ------- XX XYYYYYYY) ‘
B.drum)
&/\//\/\\/\/JN' ~ =
Violin} _
pizz. arco [ - o
f $D—m i~ o ;
Z —
- L TS0 | Sa0e0e0e ’OL UE
fff

*

this multiphonic and all following are suggestions
only, although my priorities are for the top-most note
to ideally be preserved, and for those multiphonics
that tend towards instability, beating and/or noise.




BUL
_ I
i —i®
/
X XX ppp pp T EESE i
Cymb.
UA (Lr)
Tom|

B. drum

— ) —O ="
®
®

Yioinf _
arco.
pizz. . $
1"1 #ﬁ. ﬁﬁ. J o
- X 7
P mp P PpPp




120 121 122
oL
t -:: I;- \—:: -:-t- -:: | t— _J t ] t \—:: -:-t- -::;;;- -I; I
,:1 L X e . o to—Lo ° o®
mf f P
Cymb.}
S/ o
To_m_ % w/ brush A
ooooooo ° ‘ ’
S/ —— | } } } ) PPOODIIIIIIIIIIIIIIIIIII MM I
B.drum)
S/ ~INS T TN YN T TN I~
Yioinf _
@/ T~
£ R X X X
- - - - ¢

31X




szh.

Tom

I

—) PP,

B. drum
[N S~ o~ S NV T E— e
. i®
i .
/ 3 v
1 < ¢ o %

ppPpP



6 127
oL
1 + s t
zﬁ 7~ AW NN iﬂ fm iﬂm %ﬂ
n }
'z eo— o o
f =—mp
szh.
Tom % %
— PO 4T

B. drum

Violin

<l<>l <<>I<>I

—
X
N N N N
In &
] N
/ ol aaNal
3 X X X
—
f mp<f




B.CL
1 rr—f i L o
JJ i@ Mi 1 ﬂm 5% shrill, unstable, undulating.
d
t — _
m = #‘ #; i el R i
| : R — - ze iﬂo\______ g
[ aF i ﬂ
i
<
Lymb.y_ B
‘ (l.r)
= S/ ? o0 00 ‘/
] 2
S/ .-

B.drum) 3
(w/ superball)
S/ } ‘
Violin} _ ‘
_ 3 o
Z Z z % o % EE—  pa
I 10 o i

I =
~h
3
--
~-




—
w
o
—
w
—_

1
— > am o> £ > 1 > >
Py i
=~ =~ S —— - L -
I #. #
[ ot #
Z 1
r
f mf  s.ff mf
L :
%
Q ©)
Cymb.
no need to switch mallets from superba
~ ( d itch mallets f hall)
S/ ‘ &...'.00“
Tom
B. drum g
S (w/ stick or superball as convenient)
/ ] —————— e ——
Violin} _ arco arco
o e = = e =
- T T ——
pizz. pizz.
Lol ‘ ‘® X - ;
0 # of [ ] e p— .;q.i
'z fa o X
- x Evs




mf

AOOMAATME -
e i mmeom se s m-

ST AT T

I~

oo ' octe’ etew’

1Al

rill

s. mf

X X X XXXX

=

ff mf




_\
w
o
=
w
[

oL
PR rr # + + ® + ®
¥ S S Y S S S
J#: #’U — 442
l” @ — — — —
/ _ ] _ _ ]
o o o - °
s.ff mf ff
i \
o [
Tom&j/
B Ay T iR
o0®
B.drum_ ; ‘...‘.
/ f\‘/‘f\ L eesereaees 0000000000000000000 f\‘/\f\ ~
Violin} arco
& >& ;?
™ — e - o —— o — -
L
I o
_Z x X X XXXXX x X i?e X X XXXXX

*
3
*
3 x
3
*
3 X




szh.

Tom

B. drum

Violin

e |

— O ===

«—

| -
-

—
[ee)

E=
==

g1

o—1

X
X
X
X
X
X
X
X




_.
w
O
p—
o
o
=
o
=

k|t]k

e |
e |

m ]

Tom

— )P —)L—)HF
1
e 1
e—1
1
e |
g |
o1

B. drum

il T T [ T nl sually
) (X X] 000000 (Y Xx) XX XXIX) [XXXXIXX]

A r f NMf f/‘\/UJNr\f/f/‘\/uJN

Violin L
|| . 8 N | ] ] ] ] I I . - | | A . 5 B _B _N | ] 8 N
I.Vlb v XVQJL? [VEVEY, X% v v WY, d!; vvvdb v v v VIRV, Y,
sfz sfz sfz sfz sfz

ff mf ff




142 143 144
B.Cl
-1 + e Vi /MNAN + i + e vib.
o o . s =
'M $‘ #. Ii
o
4 = ] ] :
r @ r | X
<fff mp mp < fff mp ——ffs.pp < mf pp
T
O o 0 - ¢ .
To_m

B. drum

—ON=——="
@
®
Yw

Violin

N pizz. arco
(b > »>
AVi AVi
Iy ! o o . a ! ;
= o x o x x x X %
mp < fff P mp<fff fff mf S pp ————— mf ——pp




e =
.

szh.

Tom

B. drum

Violin

S
N
Tata]
9
L
[ ]
L
Tala ]
9
L
44
ol o
9O O

pp mf pp pp ———mf————pp



148 149
B.CL
o o o
'l’l
: pip<mf PP ——mf pp ——mf pPp
Cymb.
[~ l.r. L.r. L.r. r.r.
o ® [ ]
Tom S/ }
_S 2 2 2
/ e
[ovee [
B.drum)
i s ot
S/ i, I+ !
Vioin|
> »$> > »> > » »>
b ﬁ & o ; ° f & o fg i# jo i$ ©
/

pp <mf>pp pp<mf>pp pp ———mf

pp




150 151
Bt
o o o @ 0 e e e ie e e e ie e ie ieieie
,M
4 mf pp mf
Lobl L.r. L.r. L.r. l.r. l.r. L.r. l.r.
&7/ ] [ ® ® ® ] ]
Tom . . .
S/ - 3 S L A L PR S SOV SR
iy iy
\ ik ik
Vioin|
o >e . T >0 . > . >0 . T >
,’“i: © # IS # g o— S o— 2 o— 12
A

pp ———mf —pp ——mMf ———pp—mf ——pp —mf ——— pp ——mf



152 153 154
B.Cl [t was the first appearance of those elements
— which were always present in later sensations
of unreality: illimitable vastness, brilliant light,
and the gloss and smoothness of material
mrrrrrrrrrrerere
Ih
|
4 mp mf
Cymb.
Lr.
®
Tom < A A é
Z Z m z

o
rA\F
[ J
&
1
‘o
L

¢ﬁ J— ‘ﬁ I I

B. drum

— OV ==t

Violin} _
oo o T PO @ T 0 6 08 0
# ro—tel| to—le— || fe el igle .
h 7 ST Tt ST S S
| T T T T
/




65

B.CL

mf

o /
|S==C
3 'S
3 < ,
MW I
g |SE==S2
[ S . @
3 Y
Ao
AR 10T
H. K 7|
—W‘. TS [ ]
..w o uw:
s A e
A - ; ~§
mbﬁ :
. ¢ @
i o |<h
A et
,
—WN\ L ] ‘n i
—
P o |®
." o |5k
A et
,
W8 | /
—
o - e
R - [ ]
e g ¢ N

meh. _

Violin L

mp

mf

mp



[=]

-—

[e})

0

—

66

B.CL

I, I
__MH\ B ( m”
el il
el )

o S -m;/r “
__M\ e %
I e ( Lo
_w\\ . P
il N Ty

e TR
__M\\ e \ TR
%% o |19

e & \ “WH
W\ e
Wil M
ol { 15
L e \ i Y
Vil s
F AL

e ! |
/
) - §
BLJ! ® W | o
S O C =, C—== | =~ ]
gl &k §|



—

67

B.CL

__MHH om / m ”m.
o e » | 5
e

i /

e S r
I .8 _.M 3
WH\ ol (=3 T
_M\ e & N .

T \
4 .< = %/L.
) Tl
il o R —»?//H g
P X 15, <
C |
| ZeaiiE
L /
_M\H\ e \J MHM
< e g \
Pl < | mu
oTTe } N
_m o —. 8 .‘ ¢ @
F1 <
I <
I ®
P 8
3
F 3 E= | < _ﬁ g

e L DO
h /

o o 5 w9 &

ST 1 O C—= | =7 |
ENERERE



D

—_

oL
F F
4]
/ — i
" ’,
P P
meh. _

Tom

B. drum

—)

-

— )t

W.hlock
(loudly)
Violin L

pp




=
N
)
=
@)
N
=
(o))

o]

Lymb.L T

—)

Tom

-

B. drum

— )t

W.block E
i (loudly)
Yo} _

— mp fp



=
~
o

oL
NN NN
4] \\\ \\\ \\\ \\\
4 = o T T T T
o o 0 o o @
P
S/ ! T'E
B. drum _
) :
W.block
Yiln|_

X
X
X




172 173
B.Cl
vib. AN
1o o |
‘0
14 $ﬂ
‘ mp< fff mp< fff
Lymb{ —
N
Tom / oo oo / / /

1
e
e—1
s
s
=

B. drum

W.block

Violin

I =~
™ e

X

XXX |%

X

X

X

XXX |%

X

X/
™ e

X

X

X

X
ITL

_k _

mp—fff mp<fff



szh. _

—)

Tom

-

B. drum (no pause)

— )t

W.block
(loudly)
Violin L

X
X
X
X
X
X

mp fff




——ffp———mp —mp

meh. _

\
o
o
o

Tom

— ==

B. drum

—

»»’»»»»»}»»»»»» »

W.block W W
Violin} _
arco arco
N Dizz. NEVN pizz.
N NN s N NN s N NN
b x X X 1oi0® X X X -9i®®  x xx
Y A aRa a Qe Ra faREaRa
L % X % X XX X XX
mf b bk




|
178 179 180
B.Cl
i [ /\ / 1\ /A P
Loogm e e i L AE B
~0
meh. _
&/7 o o (] o
&7/ o o o e o
B.drum) § § § § §
9 M b ) b ; o Ty
— e e e A B B 1 B R
Violin L | | | |
arco arco arco arco arco arco arco arco
— - — . - — — — — — .
pizz. pizz. pizz. pizz. pizz. pizz. pizz. pizz.. pizz.
b ﬁﬁoi?,\,\,\ ﬁ_%d'@,\,\,\ ﬁg#ﬂ!,\,\,\ ﬁ_ii,\,\,\ ﬁ!@,\,\ ﬁ,fP,\,\ b XX R E—"
_Z X XX X X% X XX X XX XX XX XX %




181 182 183
b1 _
5o DD S D DD DDDDOTD
,q : ‘ ‘ I I I I I I
] 7 # fo i i
g g g e s c R s [ c I s [ [ s s
Cymb.}
&7/ o o ® o o o o o o ° ° o o
B.drum) § § § § §
Q ok
W.hlock E | i i
Violin] i |
arco | arco arco arco | arco | arco | arco  arco  arco  arco
Copi i pi pi pied” pie pi pi p T O T T T
inA ﬁﬁwww [ & X F/\ P/\ F/\ X X X K —X Po X
L % X% |x Qfe fe P;QQQQ;Q




